
Richard III2 — In Prison

ACT 1

Scene 1

Enter Richard, Duke of  Gloucester, alone.
RICHARD
Now is the winter of  our discontent
Made glorious summer by this son of  York,
And all the clouds that loured upon our house
In the deep bosom of  the ocean buried.
Now are our brows bound with victorious wreaths, 5
Our bruisèd arms hung up for monuments,
Our stern alarums changed to merry meetings,
Our dreadful marches to delightful measures.
Grim-visaged war hath smoothed his wrinkled front;
And now, instead of  mounting barbèd steeds  10
To fright the souls of  fearful adversaries,
He capers nimbly in a lady’s chamber
To the lascivious pleasing of  a lute.
But I, that am not shaped for sportive tricks,
Nor made to court an amorous looking glass;  15
I, that am rudely stamped and want love’s majesty
To strut before a wanton ambling nymph;
I, that am curtailed of  this fair proportion,
Cheated of  feature by dissembling nature,
Deformed��XQÀQLVKHG��VHQW�EHIRUH�P\�WLPH� � 20
Into this breathing world scarce half  made up,

16.   rudely stamped
When I was little, people would say mean things [about my skin color], 
DQG�WKDW¶V�ZK\�,�NQRZ�KRZ�WR�¿JKW��,�VWDUWHG�DPSOLI\LQJ�LW��DQG�,�ZRXOG�
VLW� DQG� WKLQN�DERXW�KRZ�,�FRXOG�KXUW�\RX�� ,I� ,� IHOW�QRW�GRPLQDQW��QRW�
QXPEHU�RQH��LI�\RX�ZHUH�VWURQJHU�WKDQ�PH��,�ZRXOG�DWWDFN�\RX��7KDW¶V�
KRZ�5LFKDUG�LV��,�VHH�KLP�KROGLQJ�LQ�WKLQJV�WKDW�KDYH�KXUW�KLP�DQG�DP-
SOLI\LQJ�LW�RXW�WR�HYHU\RQH�HOVH��$QG�KH�GRHVQ¶W�WHOO�DQ\RQH�

19.   Cheated of feature by dissembling nature
²,�FDQ�IHHO�WKH�KDWUHG�LQ�5LFKDUG��DQG�,�NQRZ�WKH�IHHOLQJ�RI�VRPHWKLQJ�
EHLQJ�WDNHQ�DZD\��
²&RPLQJ�WR�SULVRQ��\RX�IDOO�LQWR�VHOI�SLW\��³:K\�DUHQ¶W�\RX�YLVLWLQJ�
me? Why aren’t you writing? Why don’t you send me some money?” 
$QG�LW¶V�DOO�DERXW�PH�

20.   Deformed
>+LV� ³GHIRUPLW\´@� FRXOG� EH� D� ERG\�LPDJH� WKLQJ²PD\EH� KH� GRHVQ¶W�
ORRN�WKDW�EDG�WR�RWKHU�SHRSOH�

I relate to Richard. 
[This evil man is] not who he is; that’s who he 

became. I really like to think that Richard was 
just a normal boy—a good kid—and all these 
people would shun him and say evil things to 
him. After a while, that world caused a lot of 
pain and anger and hatred. And then he was 
WDXJKW�KRZ�WR�əJKW�DQG�NLOO��VR�KH�JRW�D�ORW�RI�
that out. But still, those whispers never ceased. 

That eroded him.

bruisèd
When you see this mark over the letter E, pronounce “ed” 
as a separate syllable. So: “brooz-ed.”
WHY? Most of this play is written in verse, like a poem—it 
������������Ǥ����������ǡ����Ƥ������������ǡ��������������
an extra syllable. Spelling and pronunciation rules in Shake-
������ǯ�����������������ƪ��������������������������Ǥ

è
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And that so lamely and unfashionable
That dogs bark at me as I halt by them—
Why, I, in this weak piping time of  peace,
Have no delight to pass away the time,   25
Unless to see my shadow in the sun
And descant on mine own deformity.
And therefore, since I cannot prove a lover
To entertain these fair well-spoken days,
I am determinèd to prove a villain   30
And hate the idle pleasures of  these days.
Plots have I laid, inductions dangerous,
By drunken prophecies, libels, and dreams,
To set my brother Clarence and the King
In deadly hate, the one against the other;  35
And if  King Edward be as true and just
As I am subtle, false, and treacherous,
This day should Clarence closely be mewed up
About a prophecy which says that “G”
Of  Edward’s heirs the murderer shall be.  40
Dive, thoughts, down to my soul. Here Clarence
comes.

Enter Clarence, guarded, and Brakenbury.

23.   dogs bark at me as I halt by them
²5LFKDUG�KDV�EHHQ�WKH�SDULDK�KLV�HQWLUH�OLIH��DQG�QRZ�WKLV�LV�WKH�RQO\�
ZKDW�IRU�KLP�WR�EH�UHVSHFWHG��WR�KDYH�SHRSOH�GR�ZKDW�KH�ZDQWV��7KDW¶V�
ZKDW�GURYH�KLP�WR�WKLV�SRLQW��,�PHDQ��GRJV�EDUN�DW�KLP�ZKHQ�KH�ZDONV�
E\��+H�ZDQWV�WR�JHW�DZD\�IURP�WKDW�IHHOLQJ�E\�DQ\�PHDQV���
²>,W¶V@�D�FODVVLF�FDVH�RI�SOD\LQJ�WKH�YLFWLP��3HRSOH�MXVW�YLFWLPL]H�WKHP-
VHOYHV�

30.   I am determinèd to prove a villain
²+H¶V� OLNH�� µ:HOO��¿QH�� ,I� ,�FDQ¶W�KDYH� WKHVH� WKLQJV� WKDW�\RX�JX\V�DOO�
KDYH��DQG�GDQFH�DQG�ORYH�DQG�WDON�DQG�KDYH�IXQ��WKHQ�,�ZLOO�WDNH�ZKDW�,�
NQRZ�KRZ�WR�WDNH�WKH�ZD\�,�NQRZ�KRZ�WR�WDNH�LW²WKH�ZD\�\RX¶YH�WDXJKW�
PH²DQG�,�ZLOO�EH�WKLV�SHUVRQ��EHFDXVH�ZKDW�HOVH�GR�,�KDYH"�
²+H¶V�HYLO�DQG�KH¶V�PHDQ��DQG�KH¶V�KXUW��,�WKLQN��

32.   Plots have I laid
+H¶V�¿[LQ¶�WR�IXFN�WKHLU�GD\�XS��+H¶V�JRQQD�JLYH�LW�WR�WKHP��,Q�WKH�PRVW�
FRQQLYLQJ�DQG�QDVW\�ZD\��:KDW�D�KRUULEOH�IHHOLQJ�WKDW� LV� WR�EH� LQ� WKDW�
VWDWH�RI�PLQG��,�KDYH�IHOW�WKDW�ZD\«DQG�LW�LV«QRW�D�JRRG�SODFH�WR�EH��
,W¶V�MXVW�VDG�

34.   In deadly hate, the one against the other
²+H�VD\V��³,¶P�JRLQJ�WR�WXUQ�WKHLU�KDSSLQHVV�LQWR�VRUURZ�´
²+H�ORYHV�FKDRV��HYHQ�LQ�WKH�RSHQLQJ�VROLORTX\�
²+H�VWDUWV�WKLV�PDMRU�WURXEOH�IRU�IXQ��OLNH�WKH�>1RUVH@�JRG�/RNL�GRHV��
+H¶V�MXVW�ERUHG��DQG�QRZ�KH¶V�VWLUULQJ�XS�WKH�VKLW�SRW��$QG�KH�WHOOV�\RX�
ZK\�KH�ZDQWV� WR� GR� WKLV�� DQG� KRZ�KH¶V� MHDORXV� RI� WKH� RWKHUV�� DQG� KH�
VKRZV�\RX�WKDW�KH�UHDOO\�KDV�OLWWOH�FDUH�IRU�KLV�IDPLO\�

37.   I am subtle, false, and treacherous
+H�PDGH� KLPVHOI� WKDW�ZD\��+H�ZDV� D� JUHDW�ZDUULRU� DQG� XJO\�� EXW� KH�
ZDVQ¶W�³VXEWOH��IDOVH��DQG�WUHDFKHURXV�´�+H¶V�OLNH��³:HOO��¿QH��,I�WKLV�LV�
what they call me, this is what I’ll be!”

My brother Clarence and the King
George, Duke of Clarence is one of Richard’s 
brothers. The other is Edward, King of En-
gland.
In Shakespeare’s England, noblemen were 
often referred to by the name of the land 
they ruled over. For example, Richard is 
sometimes called “Gloucester” because that 
is his title.
This can get confusing when characters 
change titles or die. When Richard becomes 
king in Act III, he can no longer be called 
“Gloucester”; he is “England.” George, Duke of Clarence
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Prince of Wales
The Prince of Wales is a 
title traditionally given to 
the heir to the throne of 
England.

Edward thy son, that now is Prince of Wales,

For Edward our son, that was Prince of Wales,  210
Die in his youth by like untimely violence.

Thyself a queen, for me that was a queen,

Outlive thy glory, like my wretched self.

Long mayst thou live to wail thy children’s death

And see another, as I see thee now,    215
Decked in thy rights, as thou art stalled in mine.

Long die thy happy days before thy death,

And, after many lengthened hours of grief,

Die neither mother, wife, nor England’s queen.—

Rivers and Dorset, you were standers-by,   220
And so wast thou, Lord Hastings, when my son

Was stabbed with bloody daggers. God I pray Him

That none of you may live his natural age,

But by some unlooked accident cut off.

RICHARD
Have done thy charm, thou hateful, withered hag.  225
QUEEN MARGARET
And leave out thee? Stay, dog, for thou shalt hear me.

If  heaven have any grievous plague in store

Exceeding those that I can wish upon thee,

O, let them keep it till thy sins be ripe   230
And then hurl down their indignation

On thee, the troubler of  the poor world’s peace.

The worm of  conscience still begnaw thy soul.

212.   Thyself a queen, for me that was a queen
(OL]DEHWK�LV�LQ�>0DUJDUHW¶V�IRUPHU@�SRVLWLRQ��&OHDUO\�VKH¶V�PRVWO\�
DQJU\�DW�5LFKDUG�EHFDXVH�KH¶V�WKH�FDXVH�RI�LW��EXW�VKH�VHHV�WKLV�ZRPDQ�
LQ�>WKH�UROH@�ZKHUH�VKH�VKRXOG�EH��>6KH�WKLQNV@�VKH�GHVHUYHV�WKDW�VSRW�
DQG�VKH�GRHVQ¶W�KDYH�LW�

217.   Decked in thy rights, as thou art stalled in mine
<RX�KDYH�WR�IRUP�DOOLDQFHV�ZLWK�WKH�ULJKW�SHRSOH��$QG�\RX�KDYH�WR�NQRZ�
ZKR�WKRVH�ULJKW�SHRSOH�DUH��%HFDXVH�EDFN�WKHQ��LW�ZDV�\RXU�OLIH�WKDW�\RX�
ZRXOG�SD\�ZLWK�
7KH\�OLYHG�LQ�FRQVWDQW�IHDU�DQG�WHUURU�RI�ZKDW�FRXOG�KDSSHQ�WR�WKHP��
&RXOG� WKH\�EH�UHPRYHG"�:KDW�ZRXOG�KDSSHQ� LI� WKH\�ZHUH�UHPRYHG"�
+RZ� ZRXOG� WKH\� OLYH"� :KR� ZRXOG� WDNH� FDUH� RI� WKHP"� ,I� \RX� DUH�
DOLJQHG�ZLWK�WKH�ZURQJ�SHRSOH��R൵�JRHV�\RXU�KHDG��$QG�WKH\�FRXOG�EH�
WKH�³ULJKW´�SHRSOH��EXW�ZKHQ�VRPHERG\�GLHV�DOO�WKH�VXGGHQ�WKH\¶UH�WKH�
ZURQJ�SHRSOH��<RX�ZHUH�DOLJQHG�ZLWK�WKHP�DQG�QRZ�\RX¶UH�VFUHZHG�

PERFORMANCE NOTE
  

I feel like her character was pretty straightforward. Shit 
happened to her and she’s just really angry and bitter 
about it. When I was in [prison] I related to her a lot: 
The anger at being where I was, at the position where 
I ended up, and everything that I had done. There was 
a connection there. [During performances] I loved scar-
ing the shit out of the people in the back row. Because 
they didn’t even realize I was back there until I start-
ed talking. [Three years later,]I still understand where 
VKHȩV�FRPLQJ�IURP��EXW�,ȩP�D�GLɘHUHQW�SHUVRQ�QRZ��,ȩP�

not that angry bitch. 

214.   wail thy children’s death
,I�\RX�KDYH�FKLOGUHQ�LQ�D�PRQDUFK\��WKH\¶UH�D�WKUHDW��
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__________Richard
When lines are indented like this one and the next two, 
that is because they are part of a single line of verse. 
When Shakespeare writes dialogue like this, it is an 
indication to actors that they should not pause before 
UHSO\LQJȦWKH\�DUH�OLWHUDOO\�əQLVKLQJ�HDFK�RWKHUȩV�OLQHV��

Thy friends suspect for traitors while thou liv’st,
And take deep traitors for thy dearest friends.  235
No sleep close up that deadly eye of  thine,
Unless it be while some tormenting dream
Affrights thee with a hell of  ugly devils.
Thou elvish-marked, abortive, rooting hog,
Thou that wast sealed in thy nativity   240
The slave of  nature and the son of  hell,
Thou slander of  thy heavy mother’s womb,
Thou loathèd issue of  thy father’s loins,
Thou rag of  honor, thou detested—
RICHARD  
Margaret.       245
QUEEN MARGARET  
  Richard!
RICHARD      
    Ha?
QUEEN MARGARET     
     I call thee not.
RICHARD
I cry thee mercy, then, for I did think
That thou hadst called me all these bitter names.  250
QUEEN MARGARET
Why, so I did, but looked for no reply.
O, let me make the period to my curse!
RICHARD
’Tis done by me and ends in “Margaret.”

253.   ‘Tis done by me and ends in “Margaret”
>0DUJDUHW@� EHLQJ� FXUVHG� E\� >5LFKDUG@� PHDQV� QRWKLQJ� WR� KHU� EHFDXVH�
VKH¶V�DOUHDG\�KDG�WKH�ZRUVW�WKLQJV�KDSSHQ�WR�KHU��7KHUH¶V�QRWKLQJ�HOVH�
WKDW�FRXOG�EH�GRQH�WR�KHU�

—Wait, what did [Margaret] come here to do?
—She was spying on them.
—She’s banished, so she has no reason to be there, be-
sides just seeing what’s going on. It’s the Shakespeare 
version of Facebook-stalking your ex.
—She said it’s worse to be banished than to die for com-
ing back. So she probably was sick of being banished.
—She just wants to be heard. That’s what it is: she 
wants to be heard in any capacity.
—She’s really pissed. [These people] killed her husband. 
They stripped her of her title and banished her. All those 
people had some sort of part in that. A lot of it under-
hand. [She’s] coming in to tell them that they’re all fuck-
ing jerks and that they’re going to get what they fucking 
deserve. And she came to curse them. She wasn’t going 
to stay banished, and she’s pointing everyone out for 
their dirty deeds.


